ALt Aout LypiaN DoMINANT

METHOD 1: MAJOR SCALE WITH ALTERATIONS

G MAJOR SCALE WITH: RAISED 4 (11) LOWERED 7
o = ° !

ROOT MAJ 2np MAJ 3rp AUG 4 PER 5mh MAJ 6TH MIN 7

SAME NOTE AS:  9m 11t 13m

METHOD 2: COMBINE LYDIAN AND MIXOLYDIAN MODES

G LYDIAN MODE
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G MIXOLYDIAN MODE (DOMINANT SCALE)
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METHOD 3: THE FOURTH MODE OF MELODIC MINOR

D MELODIC MINOR D NATURAL MINOR WITH: RAISED 6  RAISED 7
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FOURTH MODE OF D MELODIC MINOR (G 10 G)
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2 At Asout Lypian DomiNanT

A FEW LYDIAN DOMINANT CHORD VOICINGS

e 7611) G 7(411) Crossouer e 9(#11) 69(411) Crossover Ge9(11) G 69{411)CrossoveR
H}}:Hx 2fr. ’%9& HﬁH 2fr, %9& HﬂH 2fr, % Ofr.
) L ig ig
(o 4o = 45 8 48 8
g ° 8 8 S 8
o B8 8
OTHER USES (BESIDES A STAND ALONE LYDIAN DOMINANT CHORD):
DOMINANT CHORDS THAT DON'T RESOLVE NORMALLY
\ Dn7 G7 Amad7
% ,I ,I ,I ,I ,I ,I ,I
THE IV CHORD IN A BLUES PROGRESSION
\ D7 G7
% ,/ ,I ,I ,/ ,I ,/ ,/
WHEN NOT T USE LYDIAN DOMINANT:
DOMINANT CHORDS THAT RESOLVE DON A HALF STEP (ARA:TRITONE SUB)
G7(,5)
n AEM‘? SOMETIMES MISLABELED AS G7(411) GBMA'ﬁ
% ,/ ,I ,I ,/ ,I ,/ ,/
DOMINANT CHORDS IN A MINOR KEY
\ Dn7(,5) G7 Cm
% ,I ,/ ,I ,I ,/ ,I ,/




